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42. The Wanderer
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Actrylic on canvas, 24" x 18", September, 2008.
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This painting is loosely inspired by Hieronymus Bosch’s The Pedlar. 1 got the
background in an abstract-expressionist fashion by simply painting shapes to match the
shadows of leaves that happened to lie on my canvas, and then fashioned it into a mountain
scene and added the Wanderer. To fill it out, I put some creepy critters into those rocks on
the left, perhaps they’re memories from the Wanderer’s past. For me, “The Wanderer”
represents my own life’s journey, with me at a somewhat confusing bend in the road, and the
tuture entirely uncertain. I’d was still recovering from having that vein burst in my brain at
the start of July. 1 was wondering whether I was near my life’s end, or whether I was starting
a new phase..
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43. Georgia’s Tree
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Actylic on canvas, 24" x 18", September, 2008.

Georgia is my first daughter’s name, but this painting is inspired by Georgia
O’Keeffe’s “The Lawrence Tree.” She painted her picture around 1929, while visiting the
former ranch of author D. H. Lawrence near Taos, New Mexico. Describing that time,
O’Keeffe wrote, “There was a long weathered carpenter’s bench under the tall tree in front
of the little old house that Lawrence had lived in there. I often lay on that bench looking up
into the tree...past the trunk and up into the branches. It was particularly fine at night with
the stars above the tree.” In some books and prints, “The Lawrence Tree” is shown with
the trunk at the lower right, but a number of scholars feel that O’Keeffe wanted the trunk to
be at the upper left, with the tree disconcertingly growing down, as I've arranged it in my
version.
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44. A Fork in Time

Actrylic on canvas. 24" by 30". October, 2008.

This picture was inspired by an Ambrose Bierce story, “An Occurrence at Owl Creek
Bridge,” a tale about a guy who thinks, for a time, that he’s survived being hung...until auugh,
he realizes different.

For me, the significance of the “Occurrence at Owl Creek” reference relates to my
trip to the hospital at the start of July, 2008.. By the time I painted this picture, I’d learned
that I’d completely recovered, and that I wasn’t going to have another brain-vein pop. But I
was thinking that in a different branch of the universe, I died. The picture shows a fork in
time, with me, happily, entering the live fork.

Note, however, that the season is autumn.
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45. Romeo and Juliet

Actrylic on canvas. 20" by 24". October, 2008.

I started this one as a pattern of rectangles. The shapes reminded me of buildings, so
that’s what I went for. The steep city street is inspired by Wayne Thiebaud. And the idea of
Romeo and Juliet appealed to me—my wife and I had just seen a ballet version of it.

I like having the woman be in silhouette with a ponytail, and she’s painting a picture.
Romeo seems somehow to have the moon inside his room with him.
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Actylic on canvas. 16" by 20". November, 2008.

A lot of noisy crows gather in the trees near our house. Ilove them and their cawing.
I think I’d like to be a crow. There’s an inhuman, predatory side to birds as well—after all,
they’re probably descended from dinosaurs. These two are about to share a lizard, I like the
anxious look in the poor lizard’s eyes. I put a pattern of nested scrolls into the tree foliage.
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47. Welcome to Mars
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Actrylic on canvas. 40" by 30". December, 2008.

I’d just sold my painting Stun City, and I wanted to do another big science-fictional
painting. In the title, I’'m using “Mars” in the generic SF sense of “a strange alien planet.”

As I often do, I started out with an abstract pattern created by using up the paint
remaining on my palette from my previous painting. The first thing I got was a big yellow
triangle. And then I thought of it as being a beam emanating form a flying saucer. That
green band of monstrous beings was originally a line of foliage, and then it became a hive
creature with multiple eyes and mouths. The very last thing I added was the group of little
people and critters watching the saucer land—or maybe it’s taking off. It represents a new
order.

The pair of people in front were originally going to be Romeo and Juliet again, but
now I think of them as newly elected President Obama and his wife at the Inauguration!
Welcome to Mars, indeed.
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48. Thirteen Worlds

Actylic on canvas. 24" by 18". January, 2009.

I started this painting before Christmas—we were hanging up some glass ornaments
and I was thinking about the reflections in them. I remember reading somewhere that a
good exercise for a painter is to practice drawing circles—and then spheres. I didn’t actually
look at all that many mirror balls to paint this, it’s more that I thought about them a lot,
although I did keep one reflective ball next to my easel so I could figure out how my hand
with the brush would look. It seemed more interesting to have all thirteen artists be
different.
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49. The Flims
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Actylic on canvas. 20" by 16". February, 2009.

I was working on a novel called iz and the Flims, about a man who finds a way to get
to an alternate world overlaying our own reality. And this world is inhabited by the so-called
“flims.” I wanted to see what they looked like. To start with, I took some leftover paint from
“Thirteen Worlds” and painted a landscape in the shape of some shadows that were falling
on my canvas. The straight lines are shadows of some telephone wires. They’re symbolic of
this being a portal zone. And then I painted the creature in the lower right---this is a
menacing beast that I call a “yuel.”

When I was in Louisville in January, I imagined seeing something like this in the
woods, although in my vision, the yuel was darker and more like a horse. But I decided to go
for a Tibetan demon look here. The other two beings are modeled on what the cartoonist
Jim Woodring calls “jivas,” they appear, for instance, in his book The Portable Frank. They’re
a bit like free-floating souls---and a bit like animated paint brushes.
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50. Four Mile Beach
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Actylic on canvas. 30" by 24". February, 2009.

I was out at Four Mile Beach on Route 1 north of Santa Cruz. I took my big canvas
there and my paint kit for an en plein air session.. The only other people around were
surfers, they thought it was nice that I was painting them. This was a clear day before a big
storm moved in. The waves came out well—I did that part in under an hour, right there on
the beach. I reworked the cliffs and rocks at home. I like this picture a lot. Sometimes the
easy ones are the best.
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51. Yellow Vines
Y

I took a picture of this spot a month earlier, when it was raining a lot, and I was struck
by the contrast between the snaky pale vine and the damp bark of the branching tree. And I
loved the 3D curve of the vine. I went back a week or ten days later, and it wasn’t so rainy
anymore, so the contrast wasn’t so high. I had my paint kit with me and I started this picture
on the spot. I noticed a vine on the left I could put in the picture, too, and further to the
right was another vine I decided to bring in. The picture seems symbolic of something---but
I’'m not sure what, which is good.
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52. Pig Surprise

Actrylic on canvas. 40 " by 30 ". March, 2009.

I had a big canvas and I wanted to do something flashy. I started out with random
blotches of paints, and then I started seeing some images. At first I had the picture rotated
180 degrees from this, and the yellow stuff was fire, and the red disk was a setting sun. But
that looked dull. So I turned it the other way, got a claw...and added pig snout and ears. Pig
Surprisel Another reason for the title is that I went to Big Sur a week before painting this,
and my daughter Isabel was teasing me, and said I was going to Pig Sur.
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53. Big Sur at Lucia
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Actylic on canvas. 20" by 16". April, 2009.

I started this on my birthday at a rustic old motel, Lucia Lodge in Big Sur, about 30
miles south of the hamlet of Big Sur proper. I was perched in a meadow of poppies at the
edge of a cliff, just like the painting shows. That’s a century plant on the right, a fitting thing
to paint on one’s birthday.
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54. The Clone Garden
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Actrylic on canvas. 24" by 18". April, 2009.

In working on my novel, [inz and the Flims, 1 wanted to get an image of another world
called Flimsy. And this was the picture I came up with. My original inspiration was van
Gogh’s painting, The Sower—I started with a man sowing seeds into a field. Two people are
greeting him, they just came out of that interdimensional tunnel visible in the house-like
structure made of lavender spheres. The kicker is that the sower is casting baby-seeds into
the field, and we see human heads—and the head of one green alien growing up.
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55. Geranium
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Actrylic on canvas. 16" by 20". April, 2009.

I wanted to just paint a still-life for a change, and I ended up combining aspects of
two potted geraniums in my back yard. At some point, I always have to stop looking at the
object and start making things up, otherwise I'd never finish. With this geranium I did have
something extra in mind, that is, I’'m working on a kind of urban fantasy/sf novel called Jim
and the Flims, and my characters are about to make their way to the castle of the King of
Flimsy. And I had the idea that the castle could look like a giant geranium. Those leaves are
thick, you see, with rooms in them, and the flims are buzzing around them like gnats, only
too small to see in the painting---but I may come back and paint this again.
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56. Man in Flame Car

Actylic on canvas. 24" by 18". May, 2009.

I’'ve been fascinated by cars with flames ever since I was a kid poring over my big
brother’s hot rod magazines. In 1973 I had a fairly generic white Ford that I painted some
flames on my myself. It was an amateur job—but it was fun. I happened to go to a car show
in Southern California in May, 2009, and I got the idea to paint one. It’s hard to pin down
the mood of the guy in the car. A little sad and lonely, but calm. In a loose sense, the guy
represents me, and the way I happened to feeling that day—he has flashy flames on the
outside, but inside, he’s on his own, as we always are.
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57. The Abduction
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Actrylic on canvas. 40" by 30". June, 2009.

I painted this scene to help visualize a chapter in my novel, [im and the Flims. In the
background we have a giant geranium plant that’s being used as a castle by a race of flying
people. In the foreground, a man’s girlfriend is being abducted by an alien who’s taken on
the shape of a dinosaur. The sun is a glowing alien being known as a “jiva” and shaped like
a beet. On the left is my old dog, Arf. What could be more natural?
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