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. My Parents

Oil on canvas, 20" x 16", Oct, 1999.

| started painting in 1999 because | was working on a novel about the life of the painter Peter
Bruegel. | wanted to understand from the inside hdeltito paint. And I've always thought it
might befun tofind an alternate creative outlet besides writing.

My wife, Sylvia, has been a painter from way back. We signed up together for an evening
painting class sponsored by the San Jose Art Museum.affeetéto use oil paints, and | stuck
with them for a few years.

My first painting is based on a photo of my parents, taken on a rare trip of theirs to Florida in the
early 1950s. | added a UFR@and discovered a personal style.

Note that myspaming bpevardd owahda thersaucer. | used to call this pithee
Immaculate Conceptigrand say that the saucer impregnated my mother via informatysn as
surely I 6m too special a person to be born of n
saying that. | 6m more | i ke my father all t he ti

. Arf and the Saucer

Oil on canvas, 20"x16", April, 1999.

This early painting remains one of my favorites. Beginner's luck. It shows my beloved dog Arf
(who appears in four of my novelBhe Hollow EarthSaucer Wisdoptrek and the Elixiy and
As Above So BelgwHeused to drink out of a certain fountain in Los Gatos every day. | sketched
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him there and added a UFO. When | made the aliens look like starfish | was thinking of H. P.
Lovecraftds obs e-ke aliens. Bwmytnkece &tella ihoughtloéar cute
explanation for their appearance: the aliens are the stars from the sky!

. Saucer Wisdom

Oil on canvas, 30" x 24", June, 1999.

In 1999 | published a millennial novBhucer Wisdomt was marketed as a néistion work of
futurology. To complicate t hiemghspahingshowsf t he ch
my charater Frank Shook, my character Rudy Rucker, and a Mandedbtbke alien near the

Devi | 6s Bu totasauderian Idtalenl visiteddor research.

. The Attack of the Mandelbrot Set

Oil on canvas, 24" x36", October, 1999.

My wi fe, Sylvia, served as t hkeltoaktwoiplsotodoshermmo de | f
in the Mohave desert pretending to be seeing a saucer.

A few years ago | wrote a s hor Gnad tobectipn. Thds Above
story is about a UFO that is a giant multidimensional fractal of the kihdeeal a fiMandel br ot
This story was also produced as a-aseplay in Fort Worth, Texas. Here's a quote from the

story.

*k*k

iThe ship itself was shaped in three main parts
in it, and then there was maller spherical section attached opposite the dimple, and sticking out

of the front of the sphere section was a long spike kind of thing. It was justdikeny Godé

just like a giant threglimensional Mandelbrot dethough also like a beetle in a wapdlike a

jellyfish.”
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5. A Square

E
Oil on canvas, 30"x24", May, 2000.

ThisisAjuare, the her o oFfatlaidd wHins AwWibfoé¢ tibs @olviehe se
beating her tail, thatdéds why itds blurred. I go
shadows that were falling onto my canvas as | painted in the back yard

6. Big Sur

30" x 24", August, 2000.

In 2003, | went camping alone near Kirk FlatBig Sur. The second night | was standing there
naked watching the sun go down and the moon come up. | could feel the Earth turning like a big
wheel, and soon | saw the Big Dipper in the sky. | had some problems with flies biting me and |
sawalizasdoma rock, so theyodére in the picture too.

7. Saucer Dogs

<«

Acrylic on canvas, 20x 16", Sept 2000.

A simple little painting that | made for my daughter, Isabel. Two dogs in a UFO! This was one of
the first paintings | did in acrylic paint.

The dogs are modeled on our old family pet Arf, who | also paintedioio City Arf and the
SaucerandThe Hollow Earth Her eb6s a descr i pfheblollowEarthAr f fr om

*k%

fiHe had the noble profile and the feathery | egs
his head and body had t henupaalkingto hionditeapersong of a
He had a way of moving his eyebrows and his feathery tail so expressively that | often felt he
understood me. 0
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8. Spaceland

Oil on canvas, 30" x 24", February 2001.

| painted this to help imagine a scene in my n@pacelandwhere my character goes beyond
four-dimensional space and into infinitereensional Hilbert space. | like how smooth the shapes
came out.

That creature with the mustache has a name in m
is a name | dr ew f rToeBlafversd wh & viad rKeeye®s peaokni ssi on.
Dr abkabvsy meust ache on that of Saddam Hussein; whe
into the second |l raq war. Herebds some of the te

*k*k

ifiThe sky was the perfect bright bspgreenaidarlyan aut u
spring. Thanks to some oddity of the fourth dimension, many of the hills seemed to float up in the
sky. Conversely, there were holes in the ground

holding patches of blue sky. In this part of Dronia, earth and sky were mixed togetzeting/
from hill to floating hill were the thick, brownispurple stalks of enormous vines ... The floating
hills were like islands, each of them seemingly rounded off and grassy on every side. Only by
moving my third eye could | see the Docteussstyle natural bridges connecting them to the
ground. 0O

9. Under My Bed

Oil on canwas, 30" x 20", May, 2001.

In the first chapter of my novélrek and the Elixir the young hero Frek discovers a UFO under

his bed with an alien cuttlefish as passenger.

got the glowing look ofthesauer door from an ovenTheébastr i n Hierc
Judgment n Vi enna. The cuttlefishdéds name is Profess
seestheUF®Owhi ch he calls fAThe Anvil o:

*k%

iYell ow |l ight spread acr othhisbEd Erdk eanedfovepand, . Li ght
yes, the purple thing hedd seen that morning wa

purple. A bright triangle of yellovorange light glowed in its side. The triangle was a door with a
thing coming out: a tiny forrdark against the light, growing bigger, moving forward, its shape
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coming clear as it came. It was a flattish lump with a cluster of arms or legs sticking out the front
end. It had two shining ey@sa cuttlefish. The cuttlefish gazed up at Frek with lakgel, wise

eyes. The eyes were a pleasant shade of gold, w
shaded in tints of green. O6Youbre the one, 6 sai
worl d. 6 The voi ce s oumg.deeduttlefismsaetched oubomd ofhis c omf or t
shortsuckeear ms and twined it around Frekodés hand, j us
do. The creaturebs t oatcihngdays. 8 mooth and warm an
10. Stun City

-

d

3
-
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Oil on canvas, 30" x 24", December, 2001.

This image illustrates the second chapter of my far future SF Rosfeland the Exir. I'tds a
biotech world in which the buildings are grown. Next to Frek are his faithful dog Arf and his
figrull oodo friend Gibby. They've just arrived at

Just for fun, | painted in a bunch of Virgins of Guadalupe into the piesimwell, even though

they donodot figure in the novel. | 6ve afways tho
fictional: a |little figure floating in a spiky
book.

*k%

AfJust as twnethegtapped ane kadt riselamd the town finally lay spread out before
them, a lush parkland of houttees and aircorals, with its famous central cluster of enormous,
oddshaped buildings. The huge NuBioCom puffball had just turned on its lights; gearitjht

beams out across Stun City, as if reaching for its citizens. Frek studied the plikthalimdows

for a minute, imagining the inner structures. The windows were aligned one above the other,
forming ribbons like the stripes on a gourd. A bit elothan the puffball glowed the Kritterworks
cube, set close to the banks of the River Jaya. Four sides of the cube were solid, and the two end
walls were cored out with great and small tunnels. Frek could see a big central gallery and at least
eight smalkr galleries running the length of the cube. The Stun City structure that interested Frek
the most of all was the legendary Toonsmiththis was where the very best toons were crafted.

The Toonsmithy was a giant beanstalk, trained into the shape of arearktbat spiraled up into

the sky."

11. The Hacker and the Ants
€

Oil on canvas, 20 x 24, March, 2002.
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This is my (unused) design for the cover for my Silicon Valley SF thrillee, Hacker and the

Ants | like having the hacker being a skull, a pirate, and a lighthbalm d t hat heds wi ed
ant. In my novehn evil computer hacker creates antléeg virus which destroys television. My
character rides a virtual ant through cyberspac

description from the book:

*k*k

AiMy ant under me bowed ¥ishobeisancds tathe figarawiththé v, maki

white face and the zippered padlocked méuthe one | thought of as Death. Such bizarre
cartoonlike or masklike body images were common in the screwdcryp and phreak circles

that criminals and teenagers involvech e ms el ves i n. Deat hds dar k,
regurgitated my data gloves, simultaneously releasing a substantial heap of what looked like
reflection hologram memory ribbon from the cloaca at the back of her gaster. Gently stridulating,
she irched back to the furthest corner of the room and crouched down there, the light glinting off
her great, faceted eyes. o0

12. My Life in a Nutshell

Oil on canvas, 24" x 20", March, 2003.

This is an homage to Philip Guston, who sometimes paintetesds like this starting at empty
bottles. In a way these were splirtraits. My Gustorstyle selfportrait shows me focused on a
computer keyboard, which is how | while a way a great deal of my waking time.

13. Da Nha Duc

Acrylic on canvas, 30" x 24", July, 2003.

This painting marks the beginning of my switch from oil paint to acrylic paint. | like how fast |
can work with acrylic paint, and how easysito clean up. With oils, | often had to wait several
days between applying layers. Over time I've been learning to mix various mediums in with the
acrylic paint to give it more of oil paint's transparency and workability.

This image was inspired by afne of a Carl Barks comic book. Naturally | had to put in a UFO
and, if you look closely, a tiny snowflaltie alien in the middle. Sylvia had the idea of giving
my duck a Viethamesgsounding name; while teachimgspectively ESL and computer science

in Silicon Valley for twenty years, we've become friendly with hundreds or even thousands of
Vietnamese students. | ended up putting Da Nha Duc into my Roeleland the Elixir Here are
some passages where he appears:
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*k%

iSome Sat ur day sithiseneva and aitd tdy arfd keghthiem fwom watching the
Goob Dolls, who always debuted their latest skits and situations at the same time as that funny
Vietnamese toon about Da Nha Duc and his nephews Huy, Lui, and Duy... Her shirt was a live
wall skin daying, just now, a loop of a smug Da Nha Duc, throwing back his shoulders and
curving his beak in triumph.o

14. Disco La Hampa

:‘)’G}'.".;-?_)
4 ()
8 .
o\

Oil on canvas, 36" x 24", October, 2004.

This is a kind of alien nightclub scene. | was thinking about the-etbddly hangout La Hampa

that appears in my novilathematicians in LoveAlso of the chssic Toulouséautrec poster,

MoulinRouge Thatés a star frog in the | imo-on the ri
Zhabotinsky scrolls, which are one of my favorite types of cellalaomatebased computer

graphics.

When | came to write abottti s s cene, | di dnot in fact stick v
of it.

15. Jellyfish Lake

Acrylic on canvas, 28" x 24", June, 2005.

This is inspired by trip to Jellyfish Lake in Micronesia near Palau; some of my fellow divers took
an underwater photo of me in this very pose. | put this scene into myMathlematicias in

Love where the big jellyfish just under the dive
scene:

*k%

il dove down to about twenty feet, Il ooking for

yellow-green water and jellyfish, everywhexed at every angle. It was hard to tell which way

was up. Just then | felt a cold flow of water against our feet, an upwelling as something huge

moved towards the surface. Without even slowing down, the giant jellyfish moved into our

location, engulfing ra. Each of her gestures was ideally formed and laden with meaning; each
gesture was a novel, a theor em, a cosmic work o
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ind Ti ki

Oil on canvas, 24" x 24", June 2006.

| copied the sky for this picture from the beautiful spring sky overhead, then painted in the waves
and the tiki.

The surfind tilkiver catpep evairt h nMaar cs tloaiydl aw, AThe Pe
appeain my novel Postsingulamwhere | have some giant aliens who look like Easter Island moai
statues. Hereb6s a short passage where one of th
*k*%k

AiThuy ®Bheuglhw a | ive moai p e e d hugegcawbtowdd,er over J
|l umi nous, a tiki god with a pursed mouth that w

17. Davenport Cliffs
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P

Acrylic on canvas, 16 x 20, July 2006.

My wife and | saw a Monet show in San Francisco and got excited about paintjpigin air |
painted this on a cliffiear Davenport, California. Later | added in a UFO, an alien, and a giant
squid. Perhaps this was overkill, as it's a pretty strong landscape on its own.

18. Summer Day

" e
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Acrylic on canvas, 14" x 11", July 2006.

| painted thisen plein airon a 105 degree August afternoon on Saint Joseph Hill above Los
Gatos, California, sitting orihé ground with ants crawling into my underwear and biting me. The
empty field had stakes from a former vineyard, but when | painted them in, they looked
confusing. So | made the stakes into alien snails and adaolecbursé a flying saucer. In this
case, think the saucer makes the picture.
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19. The Hollow Earth

m&/

Oil on canas, 24" x 24", September 2006.

We might suppose the Earth to be hollow like a tennis ball, with the inside filled with jumbles,

floating lakes, and a mysterious pink light emanating from the center. Also to found are
shrigs(=shrimp+pig), a flying nautiluand the Great Old Ones that resemble giant sea

cucumbers. The painting illustrates my adventureTthkeHollow Earthand is based on a

drawing by Mason Al giers Reynolds, a 19th Centu
some passages where Masiascribes his view of the scene:

*k%

iThe appearance of the spherebs very center was

center were warped and distorted, surrounding t
mirages. The light thenwas bright and chaotic and lacked all coherence. Central Sun? Perhaps

not . |l resolved to call it the Central Anomaly.
Anomaly proper as by the branching pink streamers of light that stretched from thmalxrio

the inner surface of the great planetary rind w
milest hi ck jungle framed my view down into the Ear

with life, shading into mist in the distance. Flyingatwges filled the air like schools of fish; here

and there, larger creatures preyed on them. | could see three huge shellsquid in the distance.
Despite the mist, | could see a good way up the sides of the interior surface around me. In the
distance, abovthe trees, the landscape rose higher and higher, growing ever paler, till it was lost
in distant mists. The landscape was all in patches. Parts of it were nubby deep green jungle, parts
of it were smooth and a lighter green, and here and there were dar®gks. Beyond the nearest

part of the jungle, | could make out a pale blue sea that shaded to green anlddXuBerhaps

there were deep marine holes in the Holl ow Eart
upon the inner surface. Greahgs thrust immense flowers out into the free, Higkad air above
the sea. Rather than facing inward toward the E

20. Yellow Couch

BT

Acrylic on paper, 22%2" x 14%,", June, 2007.

In June, 2007, my wife and | went to a painting workshop in Caunes, a small village in the
southwest of France. Our teacher was the artist Glen Moriwaki. It was great working with him; he
brought my art to a new level.
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This was the first painting | did in Caunes; a yellow lavauch on the grass outside our group
studio.

So as to make it easier taryg the paintings home, | worked mostly with acrylic on paper at the
workshop. | like the smoothness of the paper painting surface, but when you're done it's a drag to
have to frame the thing. The nice thing about canvases is that | can paint on tharediges; it
doesn't really need a frame.

21.The Old Marrieds

Acrylic on paper, 22%4" x 14", June, 2007.

In Caunes, some trees like chestnuts were blooming in long branching flowers. | wanted to paint

the leaves and flowers. To simplify things, | traced the shapes of the leaves onto my paper. | set

the flowers into two smallgis facing each other. And then | had the idea of making the flowers

be the tentacles of creatures like cephalopods or hermit crabs. As | painted them, the creatures
became deeply entwined, reaching intmrseach ot he

22. Minerve Awning

Acrylic on paper, 21%2" x 13%", Jun)@ .

Our teacher Glen Moriwaki took our class on an outing to the ancient walled town of Minerve. As
I was walking around looking for something to sketch for a painting, this awning caught my eye.
This scene had the added virtue of being in front of a adaifle bench-which is a good way

for an old man like me to pick his subject. | sketched it in pencil, took photos, and filled in the
painting back in the studio, simplifying the scene considerably.

This picture was featured in a poster for a group shevihad at the Live Worms gallery in April,
2008. Someone wanted to buy it, but | gave it todayghteiinstead.

23. Caunes Vineyards

Acrylic on paper, 23" x 18", June, 2007.
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Another landscape painting from the South of France, one of my favorites. | took some photos at
this spot overlooking Caunes, did a pencétsk, and painted it back in the studio.

Before starting, | primed the paper with some gesso that I'd tinted pink, which gives the whole
picture a nice warm quality.

The style of this one is inspired byrsiWhgne Thi e
delta region near Sacramento, California. | was also influenced by Kevin Brown, who was
painting next to me in the studio every day.

Our workshop leader Glen Moriwaki said this painting of mine demonstrates that | could in
principle let go of g sciencefictional imagery and produce landscapes that are fantastic and
dreamy without any additional props, and he's right. But now and then | still like to paint SF
things anyway.

24. Hylozoic Triptych (Center Panel): Jayjay and the Hrull

Acrylic on canvas, 38" x 38", June, 2007.

This is the bdong godas.tpaiptedd with the carlvas gti# unstretched, stapled to
a wall in the studio in Caunes. | was just getting started on my kigl@toig which features a
newlywed couple called Jayjay and Thtiylozoicis the second in a trilogy of novethg first of
which isPostsingular and the third of which will be called (probabliansfinite

AiHyl ozoicdo is a word referring to the philosoph
stars. The scattered globs of light in this paintingtiagee to represent the notion that in a
hylozoic world the very air currents are alive.

Thanks to time travel, Jayjay has been getting painting lessons from no less a master than
Hi eronymus Bosch (so of cour se thehbackgiTheyt ur e has
Nguyenbés head in the front; she has |l ong pigtai

| was hoping to put giant flying alien manta rays iHtgdozoic so here | painted one of them here
to get a feel for what t he ydivideallylknoknas"théf he al i ens
Hrull,", and this particular manta is named Duxie

The figure inside the Hrull is another of my characters, a boy called Chu. All three of these
humans appeared in my nowastsingularas well. Chu and the Hrull are about to pick up Jayjay
and Thy and take them back to the present time on Earth to save our planet from some other
alien invaders called th Peng. But never mind about that.. The main thing here is the colors.

It was tough bringing this painting back on the airplane from France; tiribllg inside some
foam rubber and managed to talk the stewardesses into letting me park it in a little closet that they
had for their coats.
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25. Hylozoic Triptych (Left Panel): Thuy and the Subbies

Acrylic on canvas, 19" x 38", August, 2007.

This painting grew out of a@n pleinairs e s si on on St . [Paoterdipnddés Hi |
Vernon Head. Thereb6s a bi g -offagithough iel@ksea bito wi n g

| Wi

at

unstabl e, |l 6ve been visiting it for twenty year

of the roots exposed in the gully wall.

| filled the sky with Zhabotinsky scrolls and got the tree done pretty quickly, but then the dirt wall
was looking dull. So | covered it with little critters; | was thinking of them as nanomachines,
which infest the Earth in my novBlostsingular which precdes my noveHylozoic(the central

panel of the triptych).

Those birds dancing around the fire underground are sinister subdimensional beings called
subbies. IrPostsingular they actually try to eat my character Thuy; you can see her uneasily
looking downat them.

26. Hylozoic Triptych (Right Panel): The Beanstalk to Infinity

Acrylic on canvas, 19" x 38", September, 2007.

The triptych developed over four months along with my plans for my trilogy of novels:
PostsingularHylozoig andTransfinite | 6 ve al ways been fascinate
t he Beatngd ad kpaowdr ful, archetypal notion: a
climb to heaven. Given that | plan to write about actually infinite levels of the universe, an

endless beanstalk seems like a good way to get there.

I got the composition for thipanel froniThe Ascent of the Blessedhich is a panel in a lesser
known Bosch triptych, depicting souls flying up to a circular disk of white light.

You can see Jayjay, Thuy, and Duxie the Hrull way up at the top. And one of the subbies at the
bottom iswaving goodbye. After painting this picture, | knew what to put into the last chapter of

my novelHylozoic My characters have to fly up an endless beanstalk that they find growing out
of the subdimensions. And then I'll move orTtansfinite
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27.The Talking Pitchfork

Acrylic on canvas, 16" x 20", JulypR7.

After the trip to France, | more enthused than ever adopiein airpainting. My artist friend
Vernon Head is an outdoor painter, too, so we started going on outings around Los Gatos, not just
sketching but taking paints and easels along.

Thisisa field on St. Josephés Hill; we were up her
much a matter of finding a shady spot to paint from. The landscape seemed a little too simple to

me, so | went ahead and put in a character who was just about to iappgarovelHylozoic a

god-ike talking pitchfork named Groovy. When | painted this picture, | was thinking that the

pitchfork was going to be evil, even Satanic, but as write about him some more, I'm learning he's

a pretty good guy. A Kentucky hillbillyhasically.

28. Lexington Reservoir

Acrylic on canvas20" x 16", August, 2007.

Another blazing hot summer day paintieg plein airwith Vernon Head. | wanted a scene with

water, and |1 6d found a I|ikely inlet off Lexingt
was early afternoon, and the only shadee could find was far up in a gully, quite an awkward

spot to sit.

The annually dwindling water supply of the reservoir etches the steep gravelly sides with
horizontal lines like bathtub rings. Some white egrets were hanging out here, and | did see one
land, although | didnét actwually paint him in ti

29. Prickly Pear Cactus

Acrylic on canvas, 24" x 24" September, 2007.
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I love the shapes of prickly pear cactus. | spotted a big stand of them up near the Sacred Heart
Jesuit Center that stands on a hill over Los Gallyspainter friendvernonHeadand | went up
there and | set to work.

30. Shells

Acrylic on canvas, 30X 30", October, 2007.

When | was at Glen Moriwaki ds workshop in Caune
instantly a good influence on my painting; he works very rapidly and freely, often finishing a

large painting in a few houdsand just as often gagnback and totally changing the painting a

few hours later.

Kevin owns and runs the Live Worms gallery in the North Beach are of San Francisco. On week
days he uses it as his studio and his personal gallery, and on weekends he rents out the space to
emergig artists who want to stage a show of their own.

As 1 6d accumul ated quite a few paintings, and |
my new novePostsingular | had the idea of getting my publisher, Tor Books, to help me rent
Live Worms fora combined art show and book release party.

Withthats how comi ng up, | e ficturg,sa | painted sosdife of abuecha mor
seashellsthat | hadaround the house.

31. Mossy Trees

Acrylic on canvas, 18" x 24Novembey 2007.

| got into anen plein airthing again in the sunny wintef 2007. | wore a paint stained overcoat
andwedgedmy paints into a knapsack and strapped a canvas to that. It was dreatlto
covered in paint clothes with a knapsack. | looked like a bRemple looked askance.

On a ridge in the Castle Rock park above Los Gatos and Saratoga | found some trees that were
completely covered with fronds of moss. The sun was going dotie west over the Pacific

Ocean, edging the mossy trees withliant yellow-g r e e n . The treebs a | itt]l
too, very fertile. To pep up the picture, | added an eye. | like to wrap my paintings around,
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painting on t haee tofrdngeghem. d put anothdreeye @rt the left edge, though
you cand6t see it in this image.

It was beautiful here. | was thinking of a drawingHigronymusBosch were he sketches an eye
on thegroundand an ear on a tree.

32. Gi antds Head

Acrylic on canvasl8" x 24', December2007.

Like AMossy Trees, 0 fiGiantdéds Headd is a paintin
Saratoga, California. This particular rock &@led California Ridge. | circled around on a narrow
ledge to get to this vantage point. | was somewhat worried about falling off, there was a hundred

foot drop to the ground. | painted my hand in there, like clutching at the rock to show that | was
scaed.

The rock itself reminded me of the profile of Homer Simpson. There were a lot of little lichen

patches on it, | just tried to suggest those with some spots of color. That white line in the sky is a

jet contrail. The green of the trees was realely, it felt good being alone up here on the ledge.

I didndét have room to stay very clean and | got

33. The Muse

Acrylic on canvas24' x 18", January2008.

My wife was out of town for a week visiting our daughter in New York, and | took my knapsack
of paints and a canvas out to a cliff overlooking Four Mile Beach north of Santa Cruz, California.
This spire of rock was probably part of a natural brichgey years ago. | often walk along the

beach to this spot, itds usually deserted and v
activity in any direction.

Thi s was t hgettefionto tetcliff tightrateovelthé bck. It was a very wirthy, and

I found a depression in the cliff, a little grassy dell, and | settle in there. | particularly wanted to
get the shape of the long, breaking dark waearthe horizon. A pelican flew past and | got a
digital photo of him. | wished my wife we there with me.
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When | got home, | kind of had to | augh at the
I

compared to the joyful, |iving seascape that 0
ground up bits of stone onto a cloth and hopingéapture the physical world. But I did two more

layers on the painting and finally | was happy with it.

To |iven it up, I printed out a | arge image of
slid those images around on the canvas untitémeposition looked right. And then | outlined

those spots and painted copies of d&amdkthei mages.
woman doesnodét really I ook that much | ike my wif
alone in nature,tht 6 s who | &m hoping to hear from: the mu

34. Spacetime Donuts

Acrylic onpaper 17" x 13", April, 20(8.

In April of 2008, | arranged for a small press to reprint twmngfearly science fiction novels,
Spacetime DonusndThe Sex SphereAs part of the deal, they agreed to let me design the
covers.

Spacetime Donuis about a somewhat puitike young mathematician who finds a way to shrink
down so small that he wrapsoand the scale axis and gets big. Scale turns out to be circular, and
spacetime is in some sense like a donut. | wrote this novel in 1979, and it can be argued that this
was one of the very first cyberpunk scieffiction novels. The characters in theok plug their

brains into computers, which is why | have that wire coming out of his neck.

Hebs wearing an earring thatdés a variation on t
The Crying of Lot 49 As it tur ns outthissymba. |hadforkn@alkngp!| ot r es
this image really pop with cadmium red and cadmium yellow.

35. The Sex Sphere

Acrylic on canvasl14" x 18", April, 20(8.

In April of 2008, | aranged for a small press to reprint two of my early science fiction novels,
Spacetime Donu@ndThe Sex SphereAs part of the deal, they agreed to let me design the
covers.

The Sex Sphers about a being from the fourth dimension named Babs. Heseaatern with
our 3D space looks like parts of a woman, squeezed together and rounded off. She manipulates
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some of the characters into setting off a terrorigtofnb in Florence, Italy. You can see the
mushroom cloud in the backgrountliked paintinghi s, as ités so intense at
surreal. | think the sex sphere looks a little scary.

Originally this painting was going to be a landscape looking out over Silicon Valley. | went up

on St. Josephdés Hill wit hictae them with ang paiater fliend ai nt s a
Vernon Head. Vernon knows my working habits by now, and he knew something weird was
going to show up in the foreground. For awhil e

realized | needed a cover image Ttre SeXSpherel was ready to go.

36. Dawn

Acrylic on canvas, 14" x 18", May, 2008.

In the morning, the sun comes up behind our house and slants across the yard, coating the trees
withwar m | i ght . My wi fe, Sylvia, calls it fAthe |
painting of her standing on the back porch greeting the dawn. | redid the face about twenty times

to get the right |l ook, altkWwebtgh s8b khtpghlydbased
recognizing faces that the tiniest smidgen of paint changes everything.

37. Montgomery Hill

Acrylic on canva, 24" x 20, May, 2008.

| painted his in Montgomery Hill park in East San Jose, next to Evergreen Valley Community
College; the park is named after aviation pionkdm Montgomeryvho died when his glider,

The Evergreen, crashed here in 1911. | added a UFO to liven up the picture méthtap
shaped aliens like in my first paintingrf and the Saucer
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